1

EUROPOWER PMP1000/PMP4000/PMP&000 User Manual

FBQ Press the FBQ IN switch to activate the Feedback Detection
system (the FBQ will be active only if you have switched on
V the equalizer (33) before). Frequencies causing feedback are
shown by brightly lit fader LEDs. All other LEDs will be darker.
Now, cut the frequency range in question until feedback disappears (the LED
gets darker or goes out). This function is available for both the main and

monitor mix.

PMP1000: The switch FBQ FEEDBACK DETECTION performs the same
function as on the PMP4000 and PMP6000.

Use the MAIN/MON 1 switch to select whether the equalizer pracesses the
main or the monitor mix. When not pressed, the stereo equalizer processes
only the main mix. When the switch is pressed, the EQ processes only the
meonitor mix.

PMP1000: The MAIN MIX/MONITOR switch performs the same function as
on the PMP4000 and PMP6000.

Press the EQ IN switch to activate the equalizer. The fader LEDs illuminate
when the EQis on.

Use this LED display to control the output level of the main signal. The upper
LIM LED illuminates when the internal amp protection circuit responds to
levels that are too high.

PMP1000: The POWER LED is illuminated when you switch the unit on.

The LIM LEDs and the LED display do NOT light up when an external
signal is fed in via the PWR AMP INSERT jacks (67,

2.3 Effects section

List of all multi-effects processor presets.

The LED level meter on the effects module should always show a sufficiently
high level. Make sure that the Clip LED illuminates with signal peaks only. If it
is constantly illu-minated, the effects processor is overloading, which can
lead to unpleasant distortion. The FX SEND fader (PMP1000) or FX/FX 1/2
fader (PMP4000/PMP6000) controls the level sent to the effects module and
to the FX SEND output jacks.

The effects display always reads the currently selected preset.

PMP4000/PMPE000: Press the FX1/2 IN switch to activate the
effects processor.

PMP1000/PMP4000: Turn the PROGRAM control to select an effects
algorithm (preset number starts flashing). Press this control to activate the
effect selected (PMP6000: FX 1/2 (PUSH)).

PMP1000: The effects processor is operative all the time. Adjust the
effect intensity for the MAIN or MON signals with controls (49) or
respectively.

PMP6000: The PMP6000 has two separate effects processors, which can be
used independently of one another. Enable one or both processors with the
FX1/2 IN (38) buttons.

PMP4000/PMP6000: The FX 1/2 TO MON 1 control allows you to set the
intensity of the multi-effects processors in the monitor mix, No effectis sent
to the monitor mix when this control is set fully counter-clockwise.

PMP1000: The FXTO MON control performs the same function as on the
PMP4000 and PMPG000.

The FX 1/2 TO MON 2 control allows you to determine the effect intensity
of the multi-effects processor in the monitor 2 mix. No effect is sent to the
monitor 2 mix with this control turned fully counter-clockwise.
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The FX1/2 TO MAIN control allows you to determine the effect intensity of
the multi-effects processor in the main mix. No effect is sent to the main mix
with this control turned fully counter-clockwise.

PMP1000: The FX TO MAIN control performs the same function as on the
PMP4000 and PMP6000.

2.4 Main and monitor section

=

<

Uy

[

The surround control determines the effect intensity.
This is a built-in effect, which widens the stereo
panorama, thus making the sound more lively

and transparent.

Press the XPQ TO MAIN switch to activate this effect.

Pressing the AFL switch (after-fader listening) activates the solo function.
IfAFL s on for the corresponding channel in the main section, you will only
hear the signal from this channel. Its volume can be adjusted with the fader.
Switching AFL on has no effect on the main or monitor mix, as long as you
don't move the fader. In this way, you can monitor one or several selected
signals via the PHONES/CTRL jack (85). When AFLis on, the corresponding
control LED ifluminates.

The PMP1000 does not have an AFL function,
PMP1000: FX SEND fader.

PMP4000: FX fader.

PMP6000: FX 1/2 fader.

This is the master send fader for the signal routed to the effects processer
and to the FX SEND output (& (see also () and (12)),

PMP1000: MON SEND fader.
PMP4000/PMP6000: MON 1/2 fader.

These faders are used to set the monitor output volume
(see also (3J and (12)).

PMP1000: The main mix allows you to control the volume from the Main 1
output with both faders.

PMP4000/PMP6000: The MAIN 1 fader controls the volume of the
EUROPOWER. The main signal is also provided at the MAIN 1 output
(see also (58)),

PMP4000/PMP6000: The MONO fader controls the mono mix signal
(seealso (€)).

PMP60O00: The SUB FILTER filters out frequencies above the selected
setting, so that only low frequencies are sent to an (active) subwoofer via the
MONO QUT (&). Set this switch to “On” to activate the filter,

PMP6000: The SUB FREQ control determines the cut-off frequency for the
subwoofer output. This value can be adjusted from 30 to 200 Hz.

The PHONS/CTRL R control adjusts the headphone or control room volume
(see also (53)),

PMP4000/PMP6000: The MAIN 2 control determines the volume at the
MAIN 2 output (see also (33), which is the same signal as at MAIN 1, but with
extra output jacks and separate volume control.,

PMP4000/PMP6000: With the CD/TAPE IN control you can adjust the
volume of the line signal present at the CD/TAPE INPUT (33). Use the PFL
switch to monitor the signal.

PMP1000: With the CD/TAPE RET fader you can adjust the line signal
applied to the CD/TAPE INPUT (5). Use the CD/TAPE MUTE switch to mute
the channel.
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2.4.1 Connectors

Use the CD/TAPE INPUT jacks (RCA) to connect an external stereo signal,
such as a (D player, tape deck or other line-level sources.

(71175 The VOICE CANCELLER filters vocal-specific frequencies from

CANCELLER,

the CD/TAPE INPUT signal. This function can be used for
karaoke, i.e. you can remove the vocals from asong and then
sing along with the music yourself.

The CD/TAPE OUTPUT provides the line level stereo signal
(e.g. for a DAT recorder).

0 |fthe CD/TAPE OUT signal is connected to a recording machine whose
output signal is returned to the CD/TAPE IN, feedback can occur
when you activate the record function on the recording machine,
So, disconnect the CD/TAPE IN from the recording machine before you
start recording or set the CD/TAPE input signal to zero!

PMP1000: The MAIN OUT jacks allow you to send the main line level signal
to an external amplifier, when, for example, you want to use the mixer
and effects section, The PMP4000 and PMP6000 have two separately
controllable line level MAIN outputs G2 (MAIN 1/2).

Connect your monitor power amps or active monitor speakers to the
MON 1/2 SEND to monitor the signal mix created with the MON controls or
to route it to the musicians on stage.

The PMP Series comes with a POWER AMP INSERT connection that is
provided for various applications. This connection enables you to use the
power amplifier of the device to amplify the output signal of another
preamp. For example, it is possible to connect a larger mixer or preamp
output (line signal) of an instrument amplifier. In this case, you anly need an
unbalanced, mono jack cable.

Furthermore, it is possible to use the POWER AMP INSERT as a conventional
insert to add a compressor or graphic equalizer to the signal path,
forinstance. Here, a balanced, stereo jack cable is required and the
assignment of tip and ring needs to be observed according to Figure 4.5
(see Chapter 4.2 "Audio Connections”). In this case, the ring is the so-called
Send, which is connected to the input of the additional device, and the

tip is referred to as Return, which is connected to the output of the
additional device.

Lastly, it is possible to tap the output signal of the device's mixer section
from the POWER AMP INSERT in order to use a second, external power

amp. A balanced, stereo jack cable is required with the ring (not the tip)
connected to the input of the external power amp. If you want to use the
internal and external power amps at the same time, just wire the connector’s
ring and tip together.

The FOOTSWITCH jack is for a standard footswitch. You can activate an
“effect bypass”, thereby muting the effects processor. Use a dual foot switch
for the PMP6000, so that you can enable/disable FX1 and FX2 independently
of each other. In this case, the tip of the %" plug controls FX1, and the
ring FX2.

PMP4000/PMP6000: The MONO OUT is for connecting a subwoofer.
The PMP6000 has the additional possibility of setting the low-fraquency
range for the subwoofer,

Use the SUB FILTER control (52) to adjust the frequency.

The FX SEND connector can be used to route the FX SEND signal from the
input channel, for example, to the input of an external effects device.
Since the PMP6000 has two FX controls per input signal (see (),
both FX SEND 12 are present at one jack.
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O Please note: The SEND signal is in parallel with the FX SEND jacks and
with the effects processor, so that both can be controlled together by
one control.

¢ Forthe FXsignals, use a 14" stereo plug connected as follows:
FX1 = tip; FX2 =ring

The PHONS/CTRL connector allows you to connect a pair of stereo
headphones or an (active) monitor speaker.

2.5 Rear panel

The mains connection is via a standard IEC receptacle, An appropriate power
cord is supplied with the unit.

FUSE HOLDER. Before connecting the unit to the mains, ensure that
the voltage setting matches your local voltage, Blown fuses should only
be replaced by fuses of the same type and rating. Please also read the
information given in the “Specifications”,

Use the POWER switch to put your PMP into operation. The POWER switch
should always be in the “0ff” position before connecting your unit to
the mains.

O Please note: The POWER switch does not fully disconnect the unit from
the mains. Unplug the power cord completely when the unit is not used
for prolonged periods of time.

SERIAL NUMBER.
This is where you find the cooling fan of the unit.
The PMP6000 has two cooling fans.

OUTPUT A (LEFT) provides either the left stereo main signal or the monitor
signal in meno, depending on the operating mode selected (see (20).
NEVER use this output in bridged mono mode.

OUTPUT B (RIGHT/BRIDGE) provides either the right stereo main signal,
the main mix signal (mono) or the bridged mono signal, depending on the
operating mode selected.

¢ InBRIDGE mode always connect only one loudspeaker with an
impedance of at least 8 ) to the OUTPUT B jack! NEVER use OUTPUT A in
BRIDGE mode!

€ Inall other operating modes the impedance of the connected
loudspeaker must not fall below 4 (.

3. Digital Effects Processor

24-BIT MULTI-EFFECTS PROCESSOR

This built-in effects module produces high-qrade standard effects such as
reverh, chorus, flanger, delay and various combination effects. The integrated
effects module has the advantage of requiring no wiring. This way, the danger
of creating ground loops or uneven signal levels is eliminated at the outset,
completely simplifying the handling. These effect presets are designed to be
added to dry signals.

0 Turn down the FX controls in those channel strips whose signals you
don’t wish to process,
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Effect Presets of EUROPOWER PMP6000

No- EFFECT Description No. EFFECT Description
HALL 00-09 DELAY 50-59
00 |  SMALLHALL1 approx. 1.0s reverb decay 50 SHORT DELAY 1 Like a short shattering
01 B SMALLHALL2 _ approx. 1.2s reverh decay 51 SHORT DELAY2 | 1-2shortimpulse(s)
02 SMALLHALL3 _ approx. 1.5s reverb decay 52 | SHORTDELAY3 1-2shortimpulse(s) o
03 | MIDHALL1 approx. 1.8s reverh decay 53 MIDDELAY1 _ Uassical Delay for up-tempo music (115-125 BPM) o
04 MIDHALL2 | approx.2.0s reverb decay 54 | MIDDELAY2 Classical Delay for mid-tempo mﬁsic(105-115 BPM) :
05 MID HALL 3 __approx. 2.55 reverb decay 55 MID DELAY 3 Classical Delay for slow-tempo music (95-105 BPM)
06 BIGHALLT _ 2pprox. 2.8s reverb decay 56 | LONGDELAY1 SlassicaiDelayfgrreggae-tempu music (85-95 BPM)
o7 BIGHALL2 _ approx. 3.2s reverb decay 57 LONG DELAY 2 Classical Delay for dub-tempo music (75-85 BPM)
08 BIG HALL 3 approx. 4s reverb decay 58 LONGDELAY3 | Extralong {nearly infinite) delay effect
09 | CHURGH | approx. Tsreverb decay 59 | LONGECHO | Extralonganyon echo effect
o L ROOM 10-19 R B ~ CHORUS60-69
10 SMALLROOMT | approx.0.5s reverb decay 60 | SOFTCHORUST |  Unobtrusive effect
1 | SMALLROOM2 |  approx.0.8sreverbdecay 61 | SOFTCHORUS2 |  Unobtrusive effect with different color
12 SMALL ROOM 3 approx. 1.0s reverb decay 62 | WARMCHORUS 1 Analog sounding o
13 | MIDROOMI approx. 1.2s reverb decay 63 | WARMCHORUS2 Analog sounding with different color
14 MIDROOM 2 approx. 1.5 reverb decay 64 |  PHATCHORUS 1 Pronounced choruseffect o
:715 MIDROOM3 approx. 1.8s reverb decay 65 |  PHATCHORUS2 Pronounced charus effect with different color
16 BIG ROOM 1 approx. 2.0sreverbdecay 66 CLASSIC FLANGER Standard flanger effect
Y BIG ROOM 2 approx. 2.2s reverb decay 67 |  WARM FLANGER More analog touch o
18 | BGROOMS | apon2Sirevebdeay [ 68 | DEPFLAMGR | Deepmodubtionimpresion
Co | owm appoxSsrevebdey | 69 | HEAVYRLANGER Extremely pronouncedefect o
. PLATEZN® o L PHASEPITCH70-T9
20 | SHORTRLATE  approx. 105 reverb decay |70 | CLASSICPHASER  Standard phaser effect
21 | MIDPLATE approx. 1.5s reverb decay n WARM PHASER Moreanalogtouch
22 | LONGPLATE approx. 2.2s reverb decay 72 DEEP PHASER  Deep modulation impression
23 | VOCALPLATE | approx.12sreverb decay 73 | HEAVYPHASER Etremestongeffet
24 | DRUMSPLATE approx.1.0s reverb decay 74 PITCH SHIFT DETUNE 2-3-times detune for a wider solo voice sound -
25 | GUDPLATED  approx. 1.2sreverb decay 75 | PITCHSHIFT+3 Minor third added voice -
% GOLD PLATE2 | approx. 2.0s reverb decay 76 | PITCHSHIFT +4 Major third added voice
27 | SHORTSPRING | approx.1.0sreverb decay 77 | PITCHSHIFT+7 __ Quint above added voice
8 | MID SPRING approx. 2.0s reverb decay 78 PITCHSHIFT-5  Fourth down added voice
__29 LONG SPRING approx. 2.5s reverb decay 79 PITCH SHIFT -“127 1 octave down added v&{ce
- - GATED/REVERSE30-39 o MULTIT80-89
30 GATED REV SHORT approx. 0.8s gate time 80 CHORUS + REVERB 1 Soft chorus + medium-short reverb
1 GATED REV MID apprex. 1.2s gate time 8 CHORUS + REVERB 2 Deep chorus + medium-long reverb
32 | GATEDREVIONG |  approx.2.0sgatetime 82 FLANGER + REVERB 1 Soft flanger + medium-short reverh
- 33 | GATEDREVXXL approx. 3.0s gate time 83 FLANGER + REVERB 2 _ Deep flanger + medium-long reverb
34 _ GATED REV DRUMS 1 approx. 0.8s gate time 84 PHASER + REVERB 1 Soft phaser + medium-short reverb
:,E,: GATEDREVDRUMS2 |  approx.1.2sgatetime 8 PHASER + REVERB 2 __Deep phaser + medium-long reverb
36 |  REVERSESHORT approx. 0.8s reverb raise 86 PITCH + REVERB 1 Soft voice detuning +'_n.1ecEium-short reverb
37 | REVERSEMID approx. 1.2s reverb raise 87 PITCH+ REVERB 2 Fourth above interval + medium-long reverb
:__E_T_ " REVERSE LONG approx. 2.0s reverb raise B8 |  DELAY+REVERB1 Short delay + medium-short reverb
39 REVERSEXXL |  approx.3.0sreverbraise 89 DELAY+REVERBZ | ~ Medium-long delay + medium-fong reverb
o EARIYREFLECTIONS4049_ R MUTI29099
40 | EARLYREFLECTIONT Short 90 | DELAY+GATEDREV Short delay + medium-long gated reverb
4 EARLY REFLECTIONZ | Medium-short 91 | DELAY+REVERSE Medium-short delay + medium-long reverse reverb
BB ] . EABVRTIBCTIONR, | Medieodoms, oo . | 00 L DESVECHORIST Shortdelay + softchorus
9 | BRURELECTONS | long | s3 | DHAYHCHORUS2 | Medumlongdely+deepchous
_ o | somameNG | s [ o [ DEAVHRUNGRY [ Shortdelsoftfonger
45 | MOAMBENG | Medumshot | 95 | DELAV+FLANGRZ |  Medumlongdelay+deepflnger
46 | LVEAMBENCE Medim-short | 96 | DELAY+PHASERT |  Shortdelay-+ soft phaser ]
47 | BGAMBIENG Medium-long |97 | DELAV+PHASR2 Medium-long delay +deep phaser
48 | STADIUM 7 Long ) | 9% | DELAY+PITCH1 _ Shortdelay + fourthdowninterval B
49 | GHOST AMBIENCE Extra-long special FX 99 DELAY -+ PITCH2 Medium-long delay + minor third above interval
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4, Installation

4.1 Mains connection

The mains connection is made using the enclosed power cord and a standard IEC
receptacle. [t meets all of the international safety certification requirements.

Blown fuses must be replaced by fuses of the same type and rating.

0 Please make sure that all units have a proper ground connection,
For your own safety, never remove or disable the ground conductor
from the unit or of the AC power cord.

4.2 Audio connections

The inputs and outputs of your BEHRINGER EUROPOWER are unbalanced 4" mono
jacks—except for the mono channel line inputs, which are balanced %" stereo
jacks. Of course, all inputs and outputs work with both balanced and unbalanced
connectors. The tape in and outputs are on RCA connectors.

¢ Please ensure that only qualified personnel install and operate the
PMP. During installation and operation, the user must have sufficient
electrical contact to earth. Electrostatic charges might affect the
operation of the unit.

Unbalanced %" TS connector
4————————— Strain relief clamp
@ ‘— Sleeve

—Tp

Sleeve
- W —— "
(ground/shield)

4+ Tn
(signal)

L A

Fig. 4.1: %" TS connector
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Balanced %" TRS connector

G———————— strain reliefclamp

G4———— sleeve

44— r1ing

¢— tip

¢ sleeve

ground/shield
rmg
coid{fve}
tlp
hot (+ve)

For connection of balanced and unbalanced plugs,
ring and sleeve have to be bridged at the stereo plug.

Fig. 4.2: 14" TRS connector

Balanced use with XLR connectors

5

input

1 = ground/shield
2 =hot (+ve)
3 =cold (-ve)

output

For unbalanced use, pin 1 and pin 3 have to be bridged

Fig. 4.3: XLR connectors
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— £
" TRS footswitch connector Professional speaker connector

44— strain relief clamp

4——————ring > E

|

A=
1+ , - 1+
7. /A8
2---—5\”/1—1— 1-—,?3”9-_2-
\ \é ) 4
sleeve 24 \_j YRR
¢ ground;/shield b 2+
front view rear view
J
%
FX2 . Fig. 4.6: Professional speaker connector with polarity allocation
tip
 — i ;
X1 Please be sure to only use commercial cables (type NL4FC) for connecting your
) loudspeakers to the power mixer, Please check the pin assignment of your

loudspeakers and cables dependent on the PMP speaker output you choose.

ig. 4.4: 14" i i ;
Hig- o oo pluyos oolsmiic EUROPOWER PMP1000/PMP4000/PMPG000
N

( OUTPUTA 1+ 1- 2+ 2-
Power amp insert send return %" TRS connector MAINL ) "
44— strain reliefclamp MONITOR X X
0 ¢————— sleeve MONO X X
3 <—————————— ring OUTPUTB X X
4¢— tip OUTPUTB 1+ 1- 2+ 2-
MAIN R X X
MONO X X
MONO X X
sleeve BRIDGE X X
¢ ground/shield
Tab. 4.1: Polarity configuration of speaker connectors
. 'd
ring
<—
send (out) OUTPUTB OUTPUTB
tip
return (in)
Connect the insert send with the input and the insert with the output
of the output effects device, J

Fig. 4.5: Stereo " TRS connector for power amp ISR connection

4.3 Loudspeaker connections

Your power mixer is equipped with high-quality loudspeaker connectors,
which ensure safe and trouble-free operation. The connector was especially
developed for high-power loudspeakers. Once it is plugged in, it safely locks into
position and cannot be accidentally disengaged. It prevents the occurrence of
electrical shock and ensures the correct polarity. Each of the loudspeaker jacks
carries only the assigned single signal (see the information given on the rear
panel of the power mixer).

BRIDGE

16 0
80

Fig. 4.7: Pin assignment

behringer.com
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m 5. Wiring Examples

.

Loudspeaker connection (monitor mix)

ol

PMP1000
PMP4000
PMP60CO
(part view)

2 x BEHRINGER EUROLIVE Stack
(B1800X & B1220, both passive)

Loudspeaker connection (monitor mix)

front panel (part view)

Footswitch
Link Qutput
2 x BEHRINGER F1220D
{active)

Monitor mix

Subwoofer

PMP4000
PMP6000
Rear panel

== |

EUROPOWER EP2000
Y

EUROLIVE
VP1520

Fig. 5.1: Stereo operation

For stereo operation the POWER AMP switch (22) must be set to its upper position

(MAIN or MAIN L/MAIN R). Outputs A and B provide the stereo main signal for

passive speakers. The preamp monitor output is connected to two parallel active
speakers, which are used as on-stage monitors. Use the footswitch to enable/

disable the effects processor.
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EUROLIVE B1800X
2 x BEHRINGER F1220D
(active)
e /

Fig. 5.2: Bridged mono operation

This illustration shows the power mixer with a sub-woofer connected to
OUTPUT B. For a bridged mono operation to OUTPUT B, the AMP MODE selector
switch (2Z2) must be set to its lower position “BRIDGE". A separate stereo power
amp (BEHRINGER EUROPOWER EP2000) connected to the preamp main outputs
delivers the stereo main signal. Two active monitor speakers for on-stage
operation are connected to the preamp monitor output,
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g ™
Loudspeaker connection for F.O.H and monitor mix (mono) Keyboard
""""""""" ==}
: ULTRA-G GI100
s o M
£
{E) Electric bass
Vocal mics Stereo
hannel
PMP1000/PMP4000/PMP600C0 " : .
Rear panel (excerpt) / | Electric guitar 13/14
:ﬁ =1, © player
L Mono @I
b channel 5 DAT recorder
—
Mono Bl]m][lﬂ [
— channel 6 %
channels 1-4 H
l CD/tape CD/tape
~ — in out
J s J
;nl’
2 x BEHRINGER
EUROLIVE VP1220F
2x BE_HRINGER EUROLIVE VP1520 {passive)
(passive)
-
Fig. 5.3: Dual mono operation
For a dual mono operation, the AMP MODE switch (2Z) must be set to its center
position (MON1/MONO for PMP4000/PMP6000 or MON for PMP1000)! The two L P

loudspeaker outputs provide the main and the monitor signals, separately from _
each another. Each of these signals is then sent to two speakers wired In parallel, ~ Fig- 54: Standard set-up (example)

The illustration shows just one channel configuration possible, comprising mono
and stereo sources and additionally the tape input/output for recording the mix
signal or feeding in a playback signal.

behringer.com
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-
BEHRINGER EUROLIVE VP1220 BEHRINGER EUROLIVE VP1220
BEHRINGER BEHRINGER
EUROLIVE B1800X ;mg},gggf ;’Qf,i’;‘f;‘,’,‘;’, EUROLIVE B1800X
I
T Output B t
Output A
; BEHRINGER B1800-Pro Active
Vorliheice Drums/percussion EUROPOWER EP2000 Subwoofer
BEHRINGER BEHRINGER B 2 PRO
XM18005
Stereo inputs
Keyboard PHONS/CTRL QUT
= !:l Headphone amplifier
BEHRINGER POWERPLAY
D PRO-XLHA4700
MON 1/2 oUT HR R e AR s FR e B
Drum Computer 1 .
- = B i
| == | :
T
BEHRINGER '
EUROPOWER EP2000 !
]
1
Electric guitar CD/TAPE OUT : m
1
\,’\ i 1
Felee e J CD-Player l : BEHRINGER
iz o | HP53000
— 1
BEHRINGER II"III !
BASS V-AMP |
o= Passive monitors b
- BEHRINGER EUROLIVE
DATRecorder VP1220F RG]
Electric bass
.

Fig. 5.5: Expanded set-up

This application is an expanded set-up based on the standard set-up as shown
infig. 5.4, and provides additional connection options. Again, this is just an
example, which can be expanded in various ways.

behringer.com
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6. Specifications

PMP1000
Type XLR, electronically balanced input circuit Type RCA.
MicE.LN. (20 Hz - 20 kHz) Impedance approx. 1kOhm
@0 Ohm -134dB/136dB A-Weightéd Max. input level +21dBu A
source resistance
@50 Ohm -131.5dB /134 dB A-weighted
source resistance Type Professional locking connector
@ 150 Ohm -129.dB /155 dB A-weighted Load impedance:
source resistance MAIN LR 4-80hm

Frequency response < 10 Hz- 200 kHz (-1 dB)

<10Hz- > 200kHz (3 dB) MONITOR/MAIN MONO ~ 4-8 Ohm

MAIN MONO/MAIN MONO  4- 8 Ohm

Gain +10 dB, +60 dB
Max. input level +12 dBu @ +10 dB gain BRIDGE geinm
Impedance approx. 2.6 kOhm balanced DSPL 7 2 e e e S P G R e Bl e |
' gt d K uni?alanced Converter 24-bit Delta-Sigma, 64/128-times oversampling
Signal-to-noise ratio :(?3 gff; 2}2 f]E:]A& ;J;;?:)ted Dynamics D/A 90dB
Noise (THD + N) 0.002% / 0.0018% A-weighted Ll L Sk
Delay Time max. 5 secs
Signal run time approx. 1.5 ms
Type 14" TS connectors, balanced {Line In > Line Qut)
pstatis Spio. 20t Doty B e TR
Max. input level +21dBu Type 2-digit, 7 segment LED

Low Bl e RMS @ 19 THD, both channels driven:
Mid 2.5kHz/+/-15dB & 0 i ghiinel 0w
High Rt 4154 40hm per channel 13OW

BIETTT N RMs @ 1% THD, bridged mode:
Type RCA 80hm 200W
Impedance approx. 3.6 kOhm Peak Power, both channels driven:

SOmpercamne W

MAIN 4 0hm per channel 250W

Type 4" TRS connectors, unbalanced Peak Power, biidged made:
Impedance approx. 150 Ohm, unhalanced o S
Max. output level +21dBu

Type 14" TRS connectors, unbalanced
Impedance approx. 150 0hm, unbalanced
Max. output level +21dBu
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PMP4000

Power Supply Microphone/lnputs

Mains voltage
USA/Canada
China/Korea
Europe/Australia
Japan
Fuse 100 - 120 V~
Fuse 220 - 240 V~

Power Consumption

Power consumption

Mains connector

Dimensions/Weight

Dimensions (H x W x D)

Weight
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Type XLR, electronically bafanced input circuit
120V~, 60 Hz MicE.LN. (20 Hz - 20 kHz)
220V~, 50/60 Hz @00hm -134dB/ 136 dB A-weighted
230V~ 50 Hz source resistance _
100V~ 50 - 60 Hz s@c})f[?c Str\erglis{am -131.5dB /134 dB A-weighted
LAty @150 0hm 129 dB /155 dB A-weighted
T5AH250V source resistance

Frequency response < 10 Hz- 200 kHz (-1 dB)

< 10Hz- > 200 kHz (-3 dB)
Gain +10dB, +60 dB
+12 dBu @ +10 dB gain

500W

IECstandard receptacle Max. input level

Impedance approx. 2.6 kOhm balanced

approx. 1.3 kOhm unbalanced

4%x15%x 16 %"

122390 x 425 mm Signal-to-noise ratio 109.dB /112 dB A-weighted

1761bs /8 kg (0 dBu In @ +10 dB gain)
Noise (THD -+ N) 0.002% / 0.0018% A-weighted
Type 4" TS connectors, balanced
Impedance approx. 20 kOhm

Max. input level +21dBu

Type 4" TRS connectors, unbalanced
Impedance > 3.6 kOhm

Max. input level +22 dBu

Low 80 Hz/+/-15dB
Mid 2.5kHz/+/-15dB
High 12kHz/+/-15dB

Type RCA
Impedance approx. 3.6 kOhm
MAIN _
Type 4" TRS connectors, unbalanced
Impedance approx. 150 0hm, unbalanced

Max. output level +21dBu



